a ShoreArts

Fine tune your musical chops at the
upcoming fiddiin' workshop at the Fire
in the Kitchen Concert series. Lean
how to play Cape Bretton style at the
North Madison Congregational Church.
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Craftsmen carrying
on old tradition
at lighting store

By Laura Robida
Special to ShoreView

§ Il that glitters is not necessarily gold — or
#%  even hand-cut crystal.

fm . Sometimes distressed tin with pewter
i&. " reflectors or bits of German glass can spar-

1 kle brighter than any crystal chandelier,

And at Richard Scofield Historic Lighting
~ ‘W in the Ivoryton section of Essex, the walls
twinkle and shine with the showroom's natural light and
the flickering flames of candles.

“It's not just lights,” said co-owner Doreen Joslow,
of Chester. “You come in here and there is this sense of
power.”

That sense of power might just be all the electricity
needed for the 18th and 19th century period lighting fix-
tures that adorn the walls, tables, and window ledges or
it could be the feeling of strength associated with the fine
craftsmanship. But for Doreen and her husband, co-owner
Jon Joslow, the shop's
appeal goes beyond the
beautiful fixtures to the
finely honed skill and
hours of work that goes
into each individual piece.

“Both Doreen and I have
a deep appreciation for top
quality,” said Jon. “If you
pick up a piece, it's solid;
It's heavy; it's not mass
produced.”

The 30-year tradition of
quality, handcrafted light-
ing fixtures originated by
the late Richard D. Scofield
and was continued by for-
mer owner Debbie Gilbert.
Last September, long-time shop patrons Jon and Doreen
declded to continue that tradition when they purchased
Richard Scofield Historic Lighting. Gilbert stayed on with
the new owners, directing sales and design services.

“We've been buying this stuif for years at tag sales or
through Debbie. It becomes addictive,” Jon explained. “I'd
stop In and just be marveling at the shop.”

It’s hard not to marvel at the shop. Even with the new
showroom separated from the workshop, there's some-
thing to see in every corner of the room. Venturing fur-
ther into the shop, the workshop nearly overwhelms the
senses. Every surface is hidden beneath layers of tools,
patterns and scrap material. Lighting fixture samples hang
from hooks in the ceiling while others rest on tables. This
is where Master craftsman Glen Dona spends the majority
of his day transforming coiled rolls of copper and tin into
hand formed and hand punched wall sconces, chandliers,
lanterns and other fixtures.

“Every piece has a pattern,” said Dona, holding a fun-

nel shaped piece of copper. “This piece has 120 holes that '

were hand punched.”

According to Jon, as many as six months can pass
between start and finish of a single lighting fixture and
with nearly every fixture custom-made to meet a custom-
er's specifications, don't expect to find a lot of unsold fix-
tures hanging around.

“As soon as we make an extra piece, it's out of here,”
said Gilbert.

Doreen noted that in the past, customers would come
into the shop, point out a fixture, and take it home the
same day. Many customers still visit the shop for a per-
sonal “consultation” to find the perfect light fixture for
any given space.

“People used to come in and say, ‘I want this light’ and
walk out with it,” Doreen said. “Someone came in yesler-
day. They had a log home. We'll make an appointment
and take samples with us. We'll call their architects. We'll
find out what works and what doesn’t work. We want

~ HBIG
Nt

Friday, Merch 8, 2007 « SHORE VIEW » 11
SECTION

2 East

s Escapes

1t’s not just lights. You
come in here and there is
this sense of power.”

— Doreen Joslow, co-owner of
Richard Scofield Historic Lighting
in lvoryton

The fixtures in the shop are 2ll based on actual patterns from the 18th and 19th centuries. Each piece is hand cut, sanded, and

finished to give it an authentic appearance.

people to love their lighting.”

It's not uncommaon for customers to come by the shop
even before their homes are built, Doreen said.

“When people come with their house plans it's great,”
Dareen said.

Other customers go a step further, sending interior deo-
corators and hosse designers to the shop to get “just the
right look.”

“A lot of designers do come to us,” Gilbert said.
“They're knowledgeable in a lot of areas, but they might
not know much of a particular period.”

The fixtures in the shop are all based on actual patterns
from the 18th and 19th centuries. Each piece is hand cut,
sanded, and finished to give it an authentic appearance.
And despite the electrical wiring, all of the fixtures are
dead-ringers for the real thing.

“We're the next best thing to the original,” Doreen said.
“The originals are very pricey and can be hard to find.”

The prohibitive cost of an actual lighting fixture from

the 18th century is one of the reasons that many munici-
pal and commercial buildings in the region have sought
out fixtures with an authentic appearance. Fixtures from

+ Richard Scofield Historical Lighting can be found through-

out the Valley Shore region with a number of exterior
lighting fixtures in downtown Chester and at the Chester
Meeling House. And while the fixtures have the look of
a well-aged antique and appear in and around antique
buildings, Doreen noted that the fixtures are also striking
in modern constructions.

“You don't have to have an antique house," Doreen
said. “These types of lighting fixtures can go very well in
contemporary homes.”

The showroom itseli, while modern in construction and
design, is much more. It is a showroom of fixtures so rich
in painstaking details that they could have been taken
right off the auction block at Christie’s or Southeby’s.

“If we have a weakness, it's also a strength,” Jon said.
“It's that we're purists,”



